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Chagall, the artist, is not easy to understand 
His strange animals, weary old men, Russian 
carts juxtaposed over rooftops, though par- 
tially explained by the traditional cliché of his 
Russian background, still remain baffling. 
That he is a Russian may account for his sur- 
prising Byzantine color but scarcely explains 
his indifference to normal laws of gravity. 
Chagall, in discussing his work, says that he is 
not a product of Russian literature, of folk 
tales and Jewish lore. “There is nothing anec- 
dotal in my pictures—no fairy tales—no liter- 
ature in the sense of folk-legend associations.” 
But he admits at the same time that “every 
painter is born somewhere. And even though 
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he may later return to the influences of other 
atmospheres, a certain essence—a certain 
‘aroma’— of his birthplace clings to his work. 

The vital mark these early influ- 
ences leave is, as it were, on the handwriting 
of the artist.” 

With Chagall the inner eye must not be dis- 
counted but no less the outer eye, that eye con- 
cerned with visual dynamics and rhythms. It 
is not because he is a Russian that he ignores 
naturalistic perspective and correct gravity; 
it is solely because he is an artist. Chagall 
takes all the liberties that his profession allows 
when he organizes strange unrelated objects 
into passionate compositions. For him an 
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animal is not less romantic than a loving 
couple emerging unexpectedly from a tradi- 
tional bouquet of flowers. His source material 
is drawn from his past, not his use of it, and 
this is important always to remember. 

In an era when scientific art, tracing a lucid 
path from Impressionism, Cézanne and Cubism 
to contemporary Constructivism, explored the 
problems of natural light and color, Chagall 
pursued his own fleeting visions. Likewise he 
was not diverted by the psychoanalytic prob- 
ings of Surrealism, though this stylish school 
has not been averse to claiming him. But it 
would be foolhardy to maintain that these two 
great art movements have in no way affected 
him. He is a composite, perhaps, of a Russian 
Jewish heritage mixed knowingly with modern 
French art and always integrated by a deeply 
personal idiom. 

On a July day in 1889 the artist was born at 
Vitebsk, the son of a poor grocer’s clerk and 
the grandson of an ardent Jewish teacher. In 
Va Vie, Chagall’s autobiography, he describes 
how “every Saturday my Uncle Neuch . 
read the Bible aloud. He played the violin 

. my grandfather listened and dreamed. 
Rembrandt alone would have known what my 
old grandfather was thinking. . . In speak- 
ing of his father he wrote, “Day after day, win- 
ter and summer, at six in the morning my 
father rose and went to the synagogue.” Ma 
Vie, saturated with Chagall’s love for Vitebsk 
and his home, is nostalgic like his paintings 
More deeply than with Russian folklore are 
his roots interwoven with the daily life of his 
village and his family. “If my art played no 
role in the life of my parents, in reverse their 
life and their activities had a strong influence 
on my art.” 

Against considerable family protest Chagall 
decided to become a painter, and eventually in 
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1910 he went to Paris, the focus at that time 
of the best modern European art. During the 
first World War he returned to Russia where 
he remained eight years. But it was to the 
United States that he migrated in 1941, forced 
out of France by the Nazis. While he was in 
this country the great current retrospective ex- 
hibition of his work was organized jointly by 
the Museum of Modern Art and The Art Insti- 
tute of Chicago and first shown in New York 
last season. This same exhibition with notable 
graphic additions has recently been installed 
in the East Wing Galleries at the Art Institute 
where it will remain through January 12. 

To the uninitiated visitor Chagall’s exhibi- 
tion will pose questions which are not easily 
answered. To say that his philosophy is 
animistic does not explain winged fish and 
donkeys nonchalantly strumming “Uncle 
Neuch’s” violin. Rapturous lovers floating 
over snowbound villages, and, conversely. 
winged angels solidly moored to flowered 
landscapes cannot be whistled away because of 
Chagall’s love for his Russian village or for 
the French Riviera. Neither are these dreams. 
He uses what he needs and he uses what he 
knows to build a swirling baroque pattern 
rich in fantasy and suggestive moods. His 
storehouse of emotional associations has al- 
ways been the source of his art; witness how 
the mundane facets of life in Vitebsk, its arch- 
itecture, domestic animals and Jewish ritual, 
are irrationally combined with the artist’s 
later experiences, his happy marriage, his 
pleasure in the fruits and flowers of the Riviera, 
his visions of Paris. 

Of particular importance in the Art Institute 
exhibition is the large section devoted to Cha- 
gall’s prints, well over one hundred more than 
were shown in New York, and undoubtedly the 
most complete survey of his graphic work ever 
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Left. I and the Village by Chagall. Museum of Modern Art 


Below. Photograph of Chagall and His Wife in His Paris Studio 
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to be assembled. This is noteworthy not alone 
because his etchings, woodcuts and lithographs 
rank with the finest produced today but in 
addition because his importance as a print- 
maker has never been sufficiently emphasized. 
Chagall, famous as a rich colorist, is equally at 
home with black and white. In this medium 
we can best observe his nervous calligraphic 
line which sometimes is overlooked in his 
more lush paintings. 

Whether his medium is oil, water color, 
gouache or print, his idiom remains his own. 
He is never a Cubist though he borrows at 
times the Cubists’ method of transparency and 
simultaneity. Likewise he is not a Surrealist, 
though his art is psychological in its evocative 
combinations of unrelated objects. Perhaps, 
if we must label, Chagall is best defined as a 
Romanticist who has founded no school but 
has none the less influenced contemporary art. 
His imitators (and there are many) have never 
achieved the freedom of his fantasy or his 
happy facility for integrating form, pattern 
and color into an indivisible whole. 

Those who study the exhibition carefully 
will find that Chagall’s moods change chrono- 
logically. His pictures can be tender, fright- 
ened, sardonic, passionate, witty or sad, de- 
pending chiefly on the timbre of his life at a 
given time. During the early years of his more 
than happy marriage with Bella, his paintings, 
frankly sensuous, reflect the depth of his love. 
His late work after the fall of France is im- 
pregnated with suffering. It was at this time 
that he painted his famous Crucifixion, a little 
earlier The Martyr. His color, vivid and wild 
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during the happier Parisian days, becomes ap- 
propriately subdued, recalling his earlier work 
from the more somber environment of Vitebsk. 

But it is best to accept Chagall’s work with- 
out laborious probings. He tells us that his 
paintings are to be looked at—not interpreted. 
Recently he said in an interview, “For me a 
picture is a plane surface covered with repre- 
sentations of objects—beasts, birds or hu- 
mans—in a certain order in which anecdotal 
illustrational logic has no importance. The 
visual effectiveness of the painted composition 
comes first. Every extrastructural considera- 
tion is secondary.” He is not: illustrating 
dreams, fantasies or folk legends; in short, he 
is not an illustrator, nor is he a mystic or a 
symbolist, as is so commonly said. For Cha- 
gall tells us clearly that his problem is a visual 
one; his only restrictions those which involve 
looking and seeing. The Renaissance tradi- 
tion of rational subject matter and naturalistic 
perspective is in part responsible for our con- 
fusion when first we see Chagall’s work. He, 
like many of his contemporaries, has developed 
a freer form than was possible during the 
Renaissance when artists were struggling to 
conquer the previously unsolved problems of 
chiaroscuro and linear and aerial perspective. 

It is possible that Chagall’s enigmatic choice 
of subject matter will always baffle and con- 
fuse the newcomer, but it is to be remembered 
that many artists have used their childhood 
environment as the basis for their work. So 
also has Chirico called upon his brief early 
years in Greece, while Picasso refreshes him- 
self periodically with images from his Spanish 
homeland. What could be more logical than 
Chagall’s use of visual memories, culled from 
his deeply emotional Jewish childhood in 
Russia? From these associations he fashions 
new and powerful compositions, which, with 
eerie precision, evoke the moods of his past. 
To those who will accept him, I know of no 
artist living today who can exceed Chagall 
in the ability to give enjoyment and pleasure. 


KATHARINE KUH 
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This, as well as the illustrations on 
pages 86 and 90, was etched by Chagall 
for Gogol’s Dead Souls. 

The back cover is a combination etching, 
drypoint and water color by Chagall en- 
titled Acrobat with Vielin. 
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Part Two 


Exhibitions 


Masterpieces of English Painting: Hogarth, Constable and Turner 


Included are Hogarth’s Portrait of David Garrick, lent by His Majesty King George VI, 
as well as the finest Hogarths, Constables and Turners in the National Gallery, Tate 
Gallery, Victoria and Albert Museum and a few notable private collections. 


Galleries 51, 52, 53, 25, 26: Closes December 15 
Constable and Turner: The Road to Impressionism 


An explanatory exhibition showing how Constable and Turner influenced the development 
of nineteenth century French Impressionism. 


Gallery of Art Interpretation, Gallery 1: Closes May 1, 1947 
Lithographs by Richard Florsheim 
Richard Florsheim is known as a Chicago painter. His lithographs, produced since 1945, 
have not been shown before. Gallery 16: Closes December 8 
Taller de Grafica Popular 


First comprehensive showing in the United States of work by Mexico’s most vital group 
of printmakers. Gallery 11: Closes December 15 


Japanese Prints 

Some of the very important prints acquired during the past few years for the Clarence 
Buckingham Collection. Gallery H5: Closes December 30 
Mare Chagall: Paintings, Prints and Drawings 


A comprehensive survey of the colorful and highly imaginative work of the noted 
Russian-born artist. Galleries G52-G58: Closes January 12, 1947 


Mediterranean Textiles 


Turkish and Greek Island embroideries lent by Burton Y. Berry. 
Gallery H9: Closes January 17, 1947 


Prints by Edouard Vuillard 


A selection of some of the finest color lithographs by one of the great French Post- 


Impressionists who died in 1940. Loan exhibition. 
Gallery 16: December 13-February 2, 1947 


Tapestry—The Weaver’s Pictorial Technique 
A demonstration of the development and use of the tapestry technique in various times 


and in various countries from Egypt to Peru in examples drawn from the Institute’s col- 
lections. Galleries Al-A5: December 1-May 31, 1947 


American Rooms in Miniature by Mrs. James Ward Thorne 


Thirty-seven exact replicas in miniature of actual American rooms. 
Galleries Al0, Al2: Closes June, 1947 
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MEMBERS’ CALENDAR 


ALL LECTURES TAKE PLACE IN FULLERTON HALL UNLESS OTHERWISE INDICATED 


Mondays TITLES OF COURSES 


December 2 


2:00 p.m. Clinic of Good Taste. . Dr. Watson and occasional guest speakers 


2:00 p.m. Members’ Studio, II Mr. Buehr, Studio 4 


5:45 p.m. Adult Sketch Class........ Mr. Buehr, assisted by Mrs. Myers 


8:00 p.m. Clinic of Good Taste. .Dr. Watson and occasional guest speakers 


Marc Chagall, A Painter of 
Imegination Gallery G52 


English Porcelains 
Jean Sterling Nelson 


Members’ Studio, II 
Adult Sketch Class 


English Porcelains 
Jean Sterling Nelson 


Tuesdays 


December 3 


11:30 a.m. History and Enjoyment of Art Dr. Watson 


2:00 p.m. Members’ Studio, I....................Mr. Buehr, Studio 4 


6:30 P.M. Members of the Staff 


Russian Art before Chagall 
Members’ Studio, I 


English Paintings in the Perma- 
nent Collection.......Mr. Osborne 
Gallery 27 


Fridays 


December 6 


Adult Sketch Class..............Mr. Osborne and Mrs. Myers 


10:00 A.M. 


12:15 P.M. 
Dr. Watson and Members of the Staff 


2:00 P.M. 


. Watson 


8:00 P.M. 


6:30 P.M. through Travel 


Adult Sketch Class 


Lithographs by Richard Florsheim 
Mr. Buehr Gallery 16 


Turner’s Venice 


Repetition of 2:00 Lecture 
(See Notes above) 


Saturdays 


December 7 


Six-Week Special Sketch Class for Children 
Mr. Osborne and Mrs. Myers 
The James Nelson and Anna Louise Raymond Class 
for Children..................Mr. Osborne and Mrs. Myers 


10:30 a.m. 


1:10 P.M. 


Painters of Animals 


Sundays 


December 8 


Art through Travel 


3:00 P.M. . Watson 


Turner’s Venice 
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IN FULLERTON HALL UNLESS OTHERWISE INDICATED 


Art Institute Lecturers: Dudley Crafts Watson, George 
Buehr, Addis Osborne, members of Art Institute staff. 
Notes: At the Adult Sketch Class for Novices, Monday 
evenings and Friday mornings, materials are available for 
15 cents. 
At the Six-Week Special Sketch Class for Children on 
Saturday mornings, sketching materials are available at 
the door for 10 cents. 

During the fall season Dr. Watson will present his Art 
through Travel lecture subjects two weeks consecutively 


so that all Members can be accommodated comfortably in 
Fullerton Hall. Programs are scheduled for 3:00 p.m. every 
Sunday afternoon and 2:00 p.m. every Friday afternoon. 
On Friday evenings repeat lectures will be given: one week 
at 6:30 p.m., and the alternate week at 8:00 p.m. 

On Sundays the Art through Travel lectures are open to 
the public at a charge of 60 cents, including the Federal 
tax. Members are admitted free of charge; families of 
Members and their out-of-town guests must pay the Federal 
tax of 10 cents. 


December 2 


December 9 


December 16 


December 30 


ir. Buehr 


t speakers 


Mare Chagall, A Painter of 
Imegination Gallery G52 
English Porcelains 

Jean Sterling Nelson 


The Technique of Turner Studio 4 


Gifts for the Home 


fhe Technique of Chagall 

Gallery G52 
A Christmas Setting 
pewipeennaalce Dr. Watson and Staff 


Studio 4 Members’ Studio, II Members’ Studio, II Members’ Studio, II 
rs. Myers Adult Sketch Class Adult Sketch Class Adult Sketch Class 
speakers English Porcelains Gifts for the Home A Christmas Setting CHRISTMAS VACATION 
December 3 December 10 December 17 December 31 
' Watson pore Art before Chagall 7 “ Chagall’s Place in Modern Art The Christmas Story by the Masters : 


Studio 4 


Members’ Studio, I 


Members’ Studio, I 


Members’ Studio, I 


the Staff English Paintings in the Perma- Farewell to the English Loan Our Master Paintings of the 
nent Collection....... Mr. Osborne OD so caccnaded Mr. Buehr Christmas Story...... Dr. Watson CHRISTMAS VACATION 
Gallery 27 Gallery 51 Gallery 47 
December 6 December 13 December 20 January 3 
s. Myer Adult Sketch Class Adult Sketch Class Adult Sketch Class 
-+++e++ | Lithographs by Richard Florsheim Farewell to the British Loan Swedish Art in Our Collections 
the Staff Mr. Buehr Gallery 16 Eubibition.......604+ Dr. Watson Dr. Watson Gallery H18 


Watson 


Turner's Venice 


Repetition of 2:00 Lecture 
(See Notes above) 


Gallery 25 
Turner’s Venice 


Repetition of 2:00 Lecture 
(See Notes above) 


CHRISTMAS VACATION 
December 18 through January 2 


Sweden Shows the Way 


Repetition of 2:00 Lecture 
(See Notes above) 


December 7 
Myers 
Painters of Animals 
Myers 
December 8 
Watson Turner's Venice 


December 14 


December 21 


january 4 


Making Christmas a Work of Art 
(Final) 


CHRISTMAS VACATION 


Children’s Sketch Class 


December 15 


Turner’s Venice 


December 22 


January 5 


CHRISTMAS VACATION 


Sweden Shows the Way 
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NOTES 


Christmas Cards and Reproductions 
The Department of Reproductions has a very 
extensive and excellent collection of Christ- 
mas cards on sale. These greeting cards are 
fine reproductions either in color or in black 
and white. A list of the paintings and etchings 
reproduced in Christmas card size will be sent 
on request; orders by mail are promptly filled. 

Our two new coior reproductions are for- 
tunately ready in time for Christmas. On 
Montmartre by Vincent van Gogh, from the 
Helen Birch Bartlett Memorial Collection, a 
reproduction of a delicate, intimate painting 
by the famous Dutch artist, sells for $5.00, size 
1744 by 13, and is also available framed at 
$15.00. By the Window by Henri Matisse 
(Joseph W. Winterbotham Collection) is re- 
produced in size 22'%4 by 18% and sells for 
$6.00, framed $16.00. 

Many other color reproductions in sizes 
both large and small are available. The major 
and favorite works in the Art Institute’s per- 
manent collection are represented and are par- 
ticularly suitable for Christmas gifts. 


Children’s Sketch Class 


A six-week sketch class for children of Mem- 
bers and for selected scholarship students from 
the Chicago Public Schools begins at 10:30 
Saturday morning, January 4, 1947, and runs 
through February 8, in Fullerton Hall. Ma- 
terials may be purchased at the door for ten 
cents. Members can obtain tickets for their 
children at the entrance to Fullerton Hall on 
Saturday morning, January 4. The class is 
conducted by Addis Osborne and Margaret 
Myers. 


Members’ Studio 


The Members’ Studio Class, conducted by 
George Buehr on Tuesdays at 2:00 P.M., is 
open to those Members interested in painting 
who attend the Adult Sketch Classes. The 
class is limited to fifty students. Applications 
should state briefly qualifications and experi- 
ence. There is a special fee of six dollars for 
fourteen weeks. 


GOODMAN THEATRE 


Members’ Series 


The third play of the current season, opening 
on December 5, is The Far Off Hills, a comedy 
by Lennox Robinson, one of the early mem- 
bers of the Abbey Players, and eventually the 
director of the famous theater. 

Before the war the Abbey Players toured the 
United States several times, and American au- 
diences had the opportunity of seeing them 
perform the plays of their theater, which were 
also the plays portraying the life of their own 
people. The war put a stop to these tours, but 
we need not be deprived of the plays. 

Lennox Robinson belongs to the later gen- 
eration of Abbey Playwrights. The bitter 
years following the first world war, reflected 
especially in the work of Sean O’Casey, have 
passed. The struggles have become history. 
Mr. Robinson turns therefore to the portrayal 
of ordinary Irish life which does not lack feel- 
ing but does not rise to tragedy, where the 
humor we associate with the Irish character 
dominates the whole. 

The Far Off Hills, which are always greener, 
will be performed on the following dates: 
December 5-7; 10-15; 17-22; with one matinee, 
Thursday, December 19. 


Children’s Theatre 


At present The Twelve Dancing Princesses of 
Nelson James, a veteran who was a pupil of 
Charlotte B. Chorpenning at the Goodman 
Theatre, is the current play. It will be per- 
formed on Saturdays at 2:30 through Decem- 
ber 14, with a Sunday afternoon performance 
on December | at 3:00. On Saturday after- 
noon, December 21, it will be replaced by The 
Sleeping Beauty. This dramatization by Char- 
lotte B. Chorpenning of the old fairy tale will 
continue through January 25 with special per- 
formances on Friday afternoon, December 27, 
at 2:30, and Saturday morning, January 4, at 
10:30; and Sunday afternoon performances 
on December 22, January 12, 19, 26, at 3:00. 


LECTURES AND GUIDE SERVICE FOR THE PUBLIC 


DEPARTMENT OF EDUCATION, Helen Parker, Head 


Individuals, groups and organizations may ar- 
range for guide service and special lectures. 
Please consult the Department of Education 
Office in Gallery 2 on the First Floor for in- 
formation regarding fees and appointments. 

Children of the Chicago Public Schools are 
entitled to free gallery tours by appointment 
made in advance. For private and suburban 
schools there is a nominal charge. 


EVENING LECTURES IN THE GALLERIES on 
current exhibitions and the collections are of- 
fered on Tuesdays at 6:30 P.M. by various 
members of the staff. The course is open to 
anyone and may be entered at any time. A 
series ticket, good for any twelve lectures, costs 


TUESDAYS at 6:30 P.M. 


$5.00, plus $1.00 Federal tax; a single lecture 
costs 50 cents, plus 10 cents tax. Admission to 
these lectures is free to Members. Guests of 
Members must pay admission fee. 


DIscCOVERING THE Arts, a series of half- 
hour talks for busy people, sponsored by The 
Friday Club, will be offered free to the public 
every Wednesday noon at 12:30 p.m. by Addis 
Osborne. A detailed list of subjects may be 
obtained at the Information Desk. 


ADVENTURES IN THE Arts, the Florence 
Dibell Bartlett Free Public Lectures, are given 
by guest lecturers every Thursday evening at 
6:30 p.M. in Fullerton Hall. These illustrated 
art and travel lectures are free to the public. 


December 3 English Paintings in the Permanent Collection 


December 10 Farewell to the English Loan Exhibition...... George Buehr Gallery 51 
December 17 Our Master Paintings of the Christmas Story 

THURSDAY S at 6:30 P.M. 
December 5 Architecture in Chicago.................. Addis Osborne Fullerton Hall 


December 12 Modern Architecture........ 


SpeciaL Dairy GALLery TALKs on the exhibi- 
tion, Masterpieces of English Painting: Ho- 
garth, Constable and Turner, will be conducted 
from December 2 to December 14 at the fol- 
lowing hours: Mondays at 3:30, Dudley 
Crafts Watson; Tuesdays at 12:30, Geneva 


Holmes Huston; Wednesdays at 11:00, Geneva 
Holmes Huston; Thursdays at 2:30, Geneva 
Holmes Huston; Fridays at 11:00, George 
Buehr; and Saturdays at 2:00, Paula Gerard. 
Tickets are thirty cents, including the tax, and 
can be purchased at entrance to exhibition. 
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Thorne, Mrs. James Ward, Miniature Rooms........................ 22 


Bellows, George, painting, Circus 

Bellows, George, painting, Elinor, Jean, and Anna 
Bellows, George, painting, Emma and Her Children 
Bellows, George, painting, The Lone Tenement 
Bellows, George, painting, Mrs. T. in Cream Silk 


Chagall and His Wife, photograph 

Chagall, Marc, etching, Acrobat with Violin 

Chagall, Marc, etchings, Vignettes—Dead Souls 

Chagall, Marc, painting, I and the Village 

Chagall, Marc, painting, Solitude 

Chicago Artists’ Exhibition, Jury, Fiftieth Annual 

Chicago Artists’ Exhibition, Sculpture gallery, Seventeenth Annual 
Constable, John, painting, The Hay- Wain 

Cortor, Eldzier, painting, Day Clean 


Fragonard, Jean Honoré, drawing, The Letter 


Gauguin, Paul, drawing, Tahitian Woman 

Gogh, Vincent van, drawing, Tree in a Meadow 

Goodman Theatre students build sets 

Grateloup, Jean-Baptiste de, engraving, J.-B. Bossuet, Standing (with de- 
tail) 

Grateloup, Jean-Baptiste de, engraving, René Descartes 

Hoff, Margo, painting, Murder Mystery 

Hogarth, William, painting, Heads of Six of His Servaats 

Hogarth, William, painting, Marriage 8 la Mode: The Death of the 
Countess 


Jury, Fiftieth Annual Chicago Artists’ Exhibition.................... 
Kauffman, Andrene, drawing, Baby 


Lachaise, Gaston, sculpture, Standing Woman 
Léger, Fernand, drawing, Study for The Divers 


Pattison, Abbott, sculpture, Reclining Figure 


Rembrandt, painting, Young Girl at Open Half-Door 

Roccatagliata, Nicolo, sculpture, St. Francis of Assisi................ 

Roccatagliata, Nicold, sculpture, St. Francis (detail, base ) 

Roccatagliata, Nicolo, sculpture, St. Francis (detail, base being examined 
by Oswald Goetz and Meyric Rogers) 5 

Roccatagliata, Nicol6, sculpture, St. Francis (detail, relationship of figure 


Sculpture gallery, Seventeenth Annual Chicago Artists’ Exhibition, 1913. . - 


Turner, J.M.W., painting, The Bay of Baiae, with Apollo and the Sibyl. .74—75 
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Illustrations 
i ie a, Abercrombie, Gertrude, painting, The Past and the Present............ 41 
Ret Bellows, George, lithograph, Stag at Sharkey’s....................... 4 
ia 86, 90, 91 
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27 
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